
   
 

MICHELLE BRANCH 
Everything Comes And Goes 

 
“Everything comes and goes 
I’m always the last to know 
I can see the sun come up 

Another day.” 
 “Everything Comes And Goes” by Michelle Branch 

 
Everything Comes And Goes--Grammy-winner Michelle Branch’s first solo effort 

since 2003’s Hotel Paper--is much more than just “another day” for this twenty-six-year 
old recording artist.  

Branch’s compelling new album for Warner Nashville has been long in the 
making and well worth the wait. This is a deeply personal statement of purpose from a 
singer-songwriter who’s already experienced success in a variety of formats over the 
course of nearly a decade as a recording artist. Yet for all that she has already 
accomplished in her life, Everything Comes And Goes is a breakthrough effort--once and 
for all establishing Branch as a significant, grown up talent in her own right. 

Everything Comes And Goes also represents Branch’s first project since she 
enjoyed her first country smash with 2006’s acclaimed album Stand Still, Look Pretty by 
The Wreckers, the duo with which Branch made an inspired vocal and songwriting 
collaboration that was nominated for both a CMA Award and a Grammy. The popularity 
of The Wreckers helped establish Branch as a fixture of country radio, thanks to such 
winning country tracks as the #1 smash “Leave The Pieces” and the Top Ten hit “My, Oh 
My.”  

True to its philosophical title, Everything Come And Goes documents what 
became a complicated and emotional time in the life of Branch, who first moved to 
Nashville four years ago with her musician husband Teddy Landau to make music and 
start a family. According to Branch, Everything Comes And Goes--produced by John 
Leventhal and John Shanks (“My Two Johns,” Branch calls them with a laugh)--reflects 
what she calls “two break-ups the past year or two” -- with her former partner in The 
Wreckers and with a longtime manager. 

 Further complicating matters for Branch, The Wreckers decided to split just as 
the duo was rising on the charts and appearing on a very high-profile country tour with 
Keith Urban and about to perform on the CMAs. “We wanted to keep it quiet and fulfill all 
our obligations,” Branch recalls. “But it became very hard and emotional.”  

Thankfully, the surprise split of The Wreckers led directly to the creation of 
Everything Comes And Goes. “We were in Canada on Keith’s tour when it hit me we 
weren’t going to be able to continue, and it hit me pretty hard. I was on the bus that night 
and I couldn’t sleep,” Branch recalls. ”That’s when I wrote `Everything Comes And Goes’ 
which was the first song I had written by myself in two years. Sitting in the tour bus at 
five in the morning with the sun coming up and having written that song -- that was the 
start of me saying, `That's it. I'm making my own record next, and that doesn't have to be 
a sad thing.’ I’ve always been kind of a control freak, so it was actually nice 
remembering I could write on my own. And that song captured everything I was feeling 
at that moment -- that change is inevitable, that it’s part of life. So instead of dwelling on 
everything, I should just do what I do and write some songs.” 

 
    * * * 
 



 
 
That’s the same creative spark that helped make Michelle Branch a big star in 

the first place at a very early age. Born in Sedona, Arizona, Branch took voice lessons at 
eight, got her first guitar by fourteen, and instantly became obsessed with songwriting. 
That same passion resulting in Branch releasing her first independent album Broken 
Bracelet and signing her first major label record deal with Maverick before she turned 
eighteen. “You could say that I’ve always been obsessed with music.” 

The Spirit Room--released in August 2001--went multi-platinum, and produced 
three substantial hit singles in “Everywhere,” “All You Wanted” and “Goodbye to You.” 
Branch’s reputation as a young musical artist with grown-up talent was further solidified 
in 2002 when she teamed up with Santana to record “The Game of Love,” which 
became an international smash and won a Grammy Award for “Best Pop Collaboration 
with Vocals.” 

Somehow, Branch always stood apart from the other young women who were 
high on the charts at the time. “I was the odd rock girl out,” Branch remembers with a 
smile. “I wrote all my own stuff, and I didn’t really play dress up. I was just uncomfortable 
with all that. I was this girl from Sedona wearing Led Zeppelin T-shirts, hemp necklaces 
and baggy pants, so that whole sex kitten thing just wasn’t me. Fortunately, I think 
everyone really kind of recognized I wasn’t going to go there. But I was cleaning out my 
closet in Nashville recently with my manager Sheryl and I found the one cover of Blender 
I did where I had my midriff showing. It was a big deal at the time. Now that I have a kid, 
I was like “Damn, what was the problem? I mean, I definitely can’t show my midriff now.” 

Still following the release of Branch’s darker and more ambitious 2003 album 
Hotel Paper–featuring the brooding Top Twenty hit “Are You Happy Now?”--and the birth 
of her first child in 2005, Branch found herself at a crossroads. “Before The Wreckers I 
was having a lot of trouble with--and I hate even saying this--all the pressures of being 
out on the road as a solo artist,” Branch remembers. “I wasn’t having much fun on the 
road, and the music started to get uninspired.” 

“Recently, I was reading a quote from Katy Perry that instantly made me flash 
back to that time,” Branch confesses. “Katy said she’d just found out she had sold a 
million record or some milestone and she had no one to tell it to. The first few records 
when I was out on the road going and going, everyone in the band was older and I was 
often in a hotel room on the road feeling disconnected from reality. At the time, the 
record company really wanted another pop record and I just didn’t feel like I had it in me. 
The Wreckers became the perfect way to pull myself out of that and make some music I 
love.” 

Now with the release of Everything Comes And Goes, Branch has clearly gotten 
her groove back as a solo artist with the help of her two Johns as producers, and an 
extraordinary group of musicians who recorded in Nashville, New York and Los Angeles, 
including Dwight Yoakum who is featured on “Long Goodbye.” The resulting album 
offers the powerful, emotional and ultimately life-affirming sound of a gifted singer-
songwriter who left some pieces of her heart behind, but found some new pieces along 
the way too. “I never consider what an album’s about while I’m recording it,” Branch says 
finally. “But in the end, I guess that Everything Comes And Goes is really a record about 
passion--about wanting it, about losing it and then finding it all over again.” 

 
 
 
 
    * * *  
 



The first single from Everything Comes And Goes is the immediate and infectious 
“Sooner Or Later” which Branch calls “a song I really had to get out of my system for a 
long time. See I was never the cool kid growing up--ever. I’m still not. I was always that 
girl who was friends with the guys who I liked--the one who would go out, watch a game, 
drink beer and eat hot wings with them. But I was never the girlfriend. This song is my 
way of saying, “Someday you’re going to realize that I was a great catch.” Of course, 
fortunately I’m married now and I don’t have to deal with all that B.S. anymore.” 

For Branch, “Pretty Little Lyin’ Eyes” represented “another chance to get a lot off 
my chest. Lyrically I’m really proud of that song because I felt like I really captured what I 
had to say. I tend to be good with melody, but being in Nashville’s really helped focus 
me on lyrics.” Branch was thrilled by the reaction to “Pretty Little Lyin’ Eyes” when she 
recently played the song while opening up for the Eagles. “I knew that I liked the song,” 
she remembers. “But then everyone in the band came out and asked me about it. The 
fact that the Eagles liked my song was a huge compliment to me.  

Having the chance to sing with Dwight Yoakum on “Long Goodbye” was another 
real honor for Branch. “When I was in Nashville working with John Shanks, I freaked out 
when I found out that Dwight Yoakum was in the studio. I sat watching studio security 
cameras to `accidentally’ run into Dwight in the studio lounge. I pretended I was making 
tea. Eventually, Dwight agreed to sing on `Long Goodbye’ and I was insanely flattered.” 

 “Crazy Ride”--one of the most deeply personal and powerful songs Branch has 
ever written--had a more sober beginning. “Being a parent changes everything. My 
daughter was two-and-a-half when I wrote that song. She’s four now. When I wrote 
“Crazy Ride,” I wanted to write a song Owen could look back on later. You look at your 
kid as she’s going to sleep, and you think about how they have no idea what’s in store 
for them. These are some loving words of warning: You’re going to cry yourself to sleep 
some nights. Some days you’re going to hate me. At least my daughter can say, `Mom 
tried to warn me.’” 

“Summertime”--another standout track on Everything Comes And Goes -- started 
as Branch’s attempt to work through a hangover. “It was the day after the CMAs two 
years ago, and Hillary Lindsey and I were completely hung over, but fortunately John 
Shanks was sober and ready to work,” she recalls. “We were supposed to be in the 
studio by noon. We got there around five. So we got a couple of bottles of wine--hair of 
the dog that bit us--and we sat on the floor and wrote `Summertime.’” 

The album’s powerful closing track “Through The Radio” was actually written by 
Branch and Lindsey that very same night. “Okay, technically it may have been written 
the next day because if I recall correctly `Through The Radio’ was around one in the 
morning,” Branch remembers. “And yes, we were still hung over. Still, I knew 
immediately that song should finish the record. We wrote that one under the influence of 
the greatest songwriter of all time--Bob Dylan. I always like to end albums with a song 
that makes you reflect a little.  

And lest we forget, there’s “Everything Comes And Goes,” the album’s 
philosophical title track and--as Branch points out -- “the song that made this whole 
album possible. That song--and this album--remind me that there really is a new 
beginning in every ending.” 
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